
 

 
Hayao Miyazaki may be one of the most influential japanese animators of all time. His 
animations brought rise to an animation revolution in japan. His work was so above what the 
rest of Japan was doing at the time that the industry was forced to revitalize itself. The 
standards for pay and stability in an animating career was raised. He recently retired from his 
studio, Studio Ghibli in the year 2013. His animation designs, techniques and styles are all so 
unique and distinguishable that even today his films can still be picked apart quite easily from 
the numerous other anime released recently. Even other works within his studio such as “The 
Cat Returns” can be told apart from Miyazaki’s own work. This is because Miyazaki uses his 
own unique skills as an animator to bring his works to life.  

Miyazaki uses unique design elements within his characters to further convey and 
express story and feeling. Many Japanese animators use very similar body frames and faces for 
each character within their anime, but Miyazaki seems to incorporate a difference in character 
design that is on par with some of the human designs created by Walt Disney. The way he 
makes each character incredibly different allows us to make insights into personality and 
lifestyles of the characters before they tell the audience themselves. An example would be the 
differences between characters in spirited away. 

This image helps show his use of character design. In many anime parents fall ill to the same 
face same body type as their children. Miyazaki is prone to having children have similar 
appearances but as characters age he seems to add so much more diversity and detail. A huge 
example of this would be in his film ‘Howl's Moving Castle” when the main character actively 
changes from a young girl to a hunched over wrinkly old lady. 



 

All of Miyazaki’s characters have a similar style that can be clearly defined as his style, but he 
includes so much diversity even within his normal style. Miyazaki also does not slack on the 
designs of his background characters. An example would be in “Spirited Away” in which he 
develops large amounts of different monster background characters all with different faces body 
types and features. Miyazaki  develops and plans his characters realistically much like his 
inspiration and competition in the United States. 

Miyazaki used an interesting style within his animations that not many others used at the 
time. He tried and succeeded puting complexity in usually simplistically animated areas. 
Examples would be hair blowing in the wind or the slight flash of metal against the light. He 
added meaningful effects within scenes that animators in the early years were not expected to 
incorporate in japan. Miyazaki seemed to want to incorporate beautiful and natural things that 
humans don't tend to realize or appreciate. 



 

This scene in his 
film “Ponyo” A small girl swims in a circle within a bucket. Miyazaki incorporates every 
movement within the girl, her hair waving behind her, the water lapping the side of the bucket, 
and her dress waving and shifting to the movement. These small details set his films apart from 
others in the same industry because it was beautiful. There was something captivating about 
two dimensional animation acting and responding to its environment as it would in real life. 
Miyazaki explains this experience as the japanese word ma. “We have a word for that in 
Japanese. It's called ma. Emptiness. It's there intentionally. [claps his hands] The time in 
between my clapping is ma. If you just have non-stop action with no breathing space at all, it's 
just busyness. but if you take a moment, then the tension building in the film can grow into a 
wider dimension. If you just have constant tension at 80 degrees all the time you just get numb.” 
( Renée) Of course today this is not seen as insanely different or amazing to some people 
anymore, but the beauty and effort of these films still seems to captivate audiences around the 
globe. 

Each frame in Miyazaki’s films are hand drawn cell animation. In his earlier works each 
frame was hand painted. This is an extremely time consuming process yet Miyazaki normally 
only resorted to computer animation if a deadline needs to be met or the object is too complex 
to rationally hand animate. “Miyazaki, whose films include "Princess Mononoke," "Howl's Moving 
Castle" and "My Neighbor Totoro," has used computer animation to embellish hand-drawn 
images. But before "Ponyo" went into production, he shut down the computer-graphics 
department at his Studio Ghibli, opting to work solely in hand-drawn images.” (GERMAIN, 
DAVID) Miyazaki was very intent on keeping his studio as traditional as he could. This sets his 
animation style apart from others especially with the rise of three dimensional animation. With 
the clarity and precise colors and easier execution of computer animation it could not be ruled 
out of his studio completely. Miyazaki also had his scene backgrounds hand painted. The 
backgrounds in his famous film “Spirited Away” are all hand painted watercolor images. These 
backgrounds are all so precise and blend with the whole aesthetic of the film itself. Miyazaki and 
his studio took pride in traditional work. This encouraged the team to be precise and careful with 
their work which lead to an increase in the work’s quality. 



 

All throughout the world Miyazaki has touched the hearts of millions with his stunning 
stories and beautiful animation. He has created beautiful enchanting pieces of art that will be 
treasured throughout history. His use of character design, interaction with the world, and hand 
drawn animation enhance his pieces and give them the ability to stand above other animations 
of their time. He created worlds filled with magic that still had humanity and realism incorporated 
into them, just as he created realistic worlds filled with abstraction and mythical undertones. 
Hayao Miyazaki is one of the most influential animators of our time. He not only set standards 
for animation in the past, but inspires animators and artists of the future. 
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